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Christophe Demaitre

Christophe Demaitre (Belgium 1968) is an image hunter. He
masters a wide range of different media such as fresco painting,
characoal drawing, engraving on zinc and photography. While
living and working in Shanghai and Brussels, he incorporated
the graphical elegance of Asia and the great European art
history. His travels profoundly influenced his creativity. In
Indonesia he was confronted with the primitive culture of the
Mentawais. Their image culture inspired him in the search for his
drawing style. The arte povera movement, which he discoverd
in Barcelona, influenced his way of combining materials. His
residency in Italy has granted him to discover the use of
pigments and to experiment with different techniques of fresco
painting. The metropol of Shanghai allowed him to realize
work on a bigger scale and the collaboration with Island6
inspired him to integrate technology such as LED displays and

microships into his work.

Christophe Demaitre’s works are imbedded with the dual
perspective of the “painter-photographer”. It reflects on the
alternation between the patience of the photographic research
in obtaining the best visual result, and the impulsive creativity
with which the painter completes the work of art. The artist
gives a poetical yet alienating interpretation of the urban

environment.

To date, his work is part of various public and private

collections.

Christophe Demaitre lives and works between Brussels
(Belgium) and Shanghai (China).

Blablabla

Without end or intention, Christophe Demaitre appears as
one of the few seminal witnesses of a time which is ridden
with the nonsense of « globalization », « internationalization »
& their conduit, « cultural hegemony ». In embracing a lyrical
employment of mixed media rather than obtuse adherence to
the claim of the « truth » inherent in the act of documentary
photography, his field of diffusion is of subjective and random
moments. What is achieved lies within a poetic obscurity,
an intimate language rather than one easily categorized
by the dialectics of commercialism and pedagogy. In close
consideration of the artwork of Christophe Demaitre, we may
find it apt to quote the Chinese maxim, « ... to cross the river
while feeling for the stones », as his sincerity lies in the touch of
material while attempting to navigate the impossible straits of

our time.

From a polemical dispute is born an ceuvre which has won
international critical acclaim in recent years, and the artistic
trajectory of Christophe Demaitre has proven to be an incessant
and rather uncompromising exploration of whatever concept,
idea or notion which has come to mind of the artist. In having
avoided absolutes, preconception & extenuations of the ego (the
artist himself discusses his work almost as an aside, as being
apart from himself or personal acqauintance) Christophe proves
to be an unsparing witness of the beauty, fragility and strength
of the everyday and mundane life. He documents with the
lens, transfigures and lends an amorphic quality to the image
with the dexterity of an alchemist and obscures self-referential
systems as well as societal associations due to his « esprit
saboteur ». His language is one of subversion and the impetus,

one found amidst the chaotic vacillations of the day.

- extract of « quixotisme » by Ratjah Suri
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Found objects

The research starts from the flea market in Brussels where
objects are found to create a project, which | call my imaginary
museum. The objects are mixed for an idea of construction in
order to take things out of their context and place them in a
space to be discovered like a still movie that needs a décor to
be built, redolent to movies like “Metropolis “ {Fritz Lang, 1927}
and “Aelita {Yakov Protazanov, 1924}.

Elements of alchemy that start to be discovered with
knowledge of the unknown. A travel to discover the public
place as an museum, built up with elements that keep a history,
a vision, a dream from a point to be stared with no end that’s
nearby. The first corner, after every turn there is a new wave of
objects that bring a question of the nonsense of life itself, or
will it bring a thought on the mind, of time and emotion, play a

theatrical spectacle.
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Built objects

The majority of the artist’s series seem void of coherency save
for the instantaneous manner of their inception. Working with
medium as diverse as sculpture, installation, photography and
printmaking, Christophe Demaitre appears empowered with a
naive although passionate command of material. Found objects
are more often than not base materials which the artist employs
in his creative cycle, fabric, metallic, wooden or prefabricated
objects, they merge in his hands as one final instance of
creation. The tendency is obviously inspired by the artist’s brief
exposure to arte povera while in Spain, as well as the conceptual
impulse which equals that of the fluxus movement. The work
offers a poetical interpretation of life regardless, the dialetics of
either school retreat as the individual yields his lens and returns
to the studio to re-invent, interpret, deconstruct and find a new

life in the materials themselves.

- extract of « quixotisme » by Ratjah Suri
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Constructions

Minute constructions wherein the found and created object
merge spatial compositions are the predominant chord of
the artist. Bronze, resin and similar methods of casting relate
content derived of the human figure, whether in part or in
whole, realistic in formal appearance yet spare of superficial
detail. An essence of form is suggested, yet it would be
errant to confer a minimalist reductivism to the philosophical
imperative of his process. A sense of visual anarchism, given
the active perceptual distortions rendered in the conflictual
opposition of technological traces of neon, radical diffusion
of light and similar ocular experience with that of the static,
is afforded to the individual creations. Formalism is rent
asunder rather than dismissed, conceptual modalities of the
object rendered dynamic rather than latent or subjected to
a determinist end. The perceptual strength of the dialectical
interventions of material enhance the position of deviation/
line in counter opposition to convention/death. The remark is
made to illustrate the non-intentional « role » in his creative
impetus as being central in an accurate understanding of his

philosophical positions as an artist.

- extract of « Perceptual sculpture » by Ratjah Suri
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Perception

Christophe Demaitre captures human lives in what seems to be
chaotic cities enlightened by an « end of the world » sun, shown
through stolen instants or well thought reporter photography.
The darkness hidden in the collective unconsciousness and
insensitivity towards the other is brought to another level and

translated into poetic images.

Canvas used as photo paper, the aesthetics of Christophe
Demaitre's work oscilliates between painting and early 19th
century photography. The artist seems to be speeding-up our
digitalized interlinked, highly mobile world in order to give
ephemeral moments an almost nostalgic aura. He finds the
motifs for his photographic canvases in modern metropolises
such as Shanghai, Istanbul and Barcelona. He shows the city as
a stage for human relationships, for moments that are fleeting

and ultimately irretrievable.
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Panorama

| Walk through staircase construction that feel forms whose
natures structure our physical world and the world of decent
human relations within a vision of that eternal realm. These
and many other substantive philosophical ideas to be explored
in the imaginary Labyrinth of vision ,that being creating in a
spontaneous way, starting Without no calculation from the start

point. We are all on the path... exactly where we need to be.

An archetype with which we can have a direct experience. It is
a metaphor for life's journey. It is a symbol that creates a sacred
space and place and takes us around coming to oneself .to
make you stronger,to get feed and enrich to defend and take
the reality that move you forward on all levels and direction ,to
be free in the most possible way,with the tools that are around
,to look and see better ,understand the things that surround to

bring us further in a adventures of new worlds ,for a pleasure in

winning and losing.

- Christophe demaitre

'R
WOERBRNERASENTE, BRELR, JERANEAREET R
MNYEHFNHGLHALRRAWROHES, ATRELEIIGEXK
BRGE, XLERENTFSHEMIRENE 2R EAERRTHNARES
FERRR, X—EXEREEERTEN, REEANAINTE. K
EX—REL--EFRLERNBEFEX—KE L,

BEE-RERERE -—REZELR, IENKTIERHREN—D
BRlE, RMRIENEH—TMHENTH, EX—IEHE, AEBERF
FEIRA, BRMEB. FBEELLE CRBEITH UK KA REIRIS B MM
W, BEMFULANTIR, BiFtlE ERESSUNEY, N2

MO RHITRANER, TieWR, RAEL, "

—REEHEHE - 85

wig:
S '

Fo—

- oL

Ve

—
-

- L S if::;mn .

]
"IN L, S
L

@ WEENEew
a .u-ﬂ‘ x

I
-
2
i
-
=

0

» Fopmua ®
N lml‘i
e R
"e l?ﬁz .
1 “-
..lﬁ."w‘h
LR LB S
kS Illﬁ; :
el LB &
| B ".'
Sailig &
LA R] L
ll_l.l- ;
LA EE LF |
el M
.,




ey

S

In

finity



—*r’., ,,“,uicf Lo ny

ﬂ:j"“""é““f“"/mf’;_w ';‘./z:fé,,,:lg.{,_mu_;“__/"" ! d
il e oo T Z AR W

’fffnvn-.é-.c.c.-, - : +
LA A

f
'..',::,._’«,_ | RSy R

f | o | it ‘

JAti nmany
TN

il L1 T
Illl“"’
WL THTTT et

B [ X PRt

Tilbe LI L T ‘p—r ------

- e e W

: : . . sol S8
eh slllmuuuu Eﬁ“
£ ‘ﬁh‘t [ T E I
» B AR F a8 BESaes 5

e e !“””
e"..&
o n; ﬁ##" “ﬁF

. "‘“ﬁi‘“

T e 57‘"

we .‘s““"‘ v




[

DOCBWO0178




