‘Christopnhe demaltre

SELECTED WORKS 2005-2007
|




ALL OPINIONS EXPRESSED WITHIN THIS PUBLICATION ARE THOSE OF THE AUTHORS AND NOT NECESSARILY THOSE OF THE PUBLISHER.

ALL RIGHTS RESERVED. INO PART OF THIS PUBLICATION MAY BE REPRODUCED, STORED IN A RETRIEVAL SYSTEM, OR TRANSMITTED, IN ANY

FORM OR BY ANY MEANS, ELECTRONIC, MECHANICAL, PHOTOCOPYING, RECORDING, OR OTHERWISE, WITHOUT THE PRIOR PERMISSION OF

THE PUBLISHER.

EVERY EFFORT HAS BEEN MADE TO TRACE ALL COPYRIGHT HOLDERS, BUT IF ANY HAVE BEEN INADVERTENTLY OVERLOOKED THE PUBLISHER

WILL BE PLEASED TO MAKE THE NECESSARY ARRANGEMENTS AT THE FIRST OPPORTUNITY.




christophe demaitre

SELECTED WORKS 2005-2007
I

EDITING BY WAREHOUSE STUDIO FOR ISLAND6 ARTS CENTER
GrAPHIC DEsIGN BY LucAs GURDJIAN

ENGLISH INTRODUCTION BY ALEXANDRA VERHAEST

FRENCH INTRODUCTION BY OLIVIA GURDJIAN w5

WAREIALIS ST ~
WEB WWW.ISLAND6.ORG / WWW.WAREHOUSESTUDIO.ORG “ WARIEHTCUSIEESTUDIC




1t seemed that the best wonrd to designate (temporarily)
the attraction certain photographs exerted upon me was

advenience or even adventure.

L

Camera Lucida BY ROLAND BARTHES

N THE FEW YEARS OF STUDYING PHOTOGRAPHY, | HAVE DEVELOPED A SPECIAL WEAKNESS FOR NINE -
TEENTH CENTURY IMAGES. |HOSE FIRST PHOTOGRAPHS EVER TAKEN, STILL HOLD THE ALCHEMY THAT
PHOTOGRAPHY ONCE WAS. | WONDER HOW IT MUST HAVE FELT TO BE THE FIRST TO EXPERIENCE THAT
MAGICAL CHEMICAL PROCESS. A GHOST OF THE IMAGE APPEARING ON THE PAPER IN THE DEVELOPMENT
BATH, AS IF IT WERE COVERED IN FOG WHICH SLOWLY DISSOLVES UNTIL THE PICTURE REACHES ITS FULL
DENSITY. PErRHAPS NI1cEPHORE NIEPCE THOUGHT, AS RoLAND BarTHEs aArRcUEs IN CameEra Lucipa,
THAT IT WAS AN INSTANT PAINTING. IT HAD THE SAME FRAMING, THE SAME PERSPECTIVE AS A PAINTED
IMAGE, WITH ONLY THE BRUSHSTROKES MISSING. MY PERSONAL MAGICAL MOMENT OF DEVELOPING A
PICTURE FOR THE FIRST TIME HAS SINCE LONG PASSED. BUT PERHAPS THAT PARTICULAR MOMENT IS WHAT
DRIVES US PHOTOGRAPHERS. WHENEVER | GO 'HUNTING FOR THAT ONE SHOT, IT IS THE LONGING FOR
THAT MAGIC, NOT THE RATIONAL CONSCIOUSNESS THAT PUSHES THE BUTTON. FAILING TO FIND THAT
ULTIMATE IMAGE WHICH EXPRESSES IT ALL IS THE TWOFOLD BLESSING THAT KEEPS US PASSIONATE.

AS CONTEMPORARY URBAN GITIZENS, WE ARE DAILY CONFRONTED WITH THE MILLIONS OF VISUAL
STIMULI. FEW IMAGES FORCE US TO REALLY LOOK, MOST OF THEM ARE EVEN HARDLY NOTICED.

BEING BORN IN THE DIGITAL AGE, MY MIND IS SPOILED (MAYBE IN BOTH MEANINGS) WITH IMAG -
ERY. ]| CAN ONLY DREAM OF ERASING THAT INNER IMAGE BANK, CLEARING IT OF CONTEMPORARY REFER -
ENCES. ]|HE INNOGCENCE OF WONDERING HAS DISAPPEARED. | HE MOMENT IS LOST IN A STREAM OF MEAN —
INGLESS PICTURES. AS HARD AS THE ADVERTISING MARKET TRIES TO DRAW OUR ATTENTION, THE MORE |
TEND TO OVERLOOK THOSE BILLBOARDS. CHOCKING IMAGES, LIKE THE UNIVERSALLY LOVED OR HATED
BENETTON ADVERTISING, DON'T STICK ANYMORE. IHEY ARE BASED ON A TWO SECOND-SNAP EFFECT OF
GETTING THE CLUE AND REMEMBERING THE BRAND. | HE ONLY EFFECT THEY HAD ON ME, OVER ALL THESE
YEARS, IS A DIMINISHING ATTENTION SPAN AND A BUILT-IN FILTER AGAINST EASILY GAINED CONTENT.

HoOWEVER SELDOM, SOME CONTEMPORARY IMAGES ARE STILL ABLE TO FREEZE MY PACE. lHEY HAVE
THE SAME SILENT QUALITY | FIND IN SOME OLD PHOTOGRAPHS. A KIND OF TIMELESSNESS, AN ALCHEMIC
EXCELLENCE, TRANSFORMING METAL INTO GOLD, MOMENTS INTO JOURNEYS.

I seek CHRISTOPHE'S WORK AS A PEREGRINATIO PRO ALCHEMIA , THE QUEST FOR THE MERCURY,
A SEARCH FOR THE LOST MAGICAL MOMENT. HIs PICTURES OF CONTEMPORARY CITIES, USING THE SAME
EMULSIONS APPLIED BY THOSE FIRST PHOTOGRAPHERS, TRAVEL BETWEEN ERAS, ONE OF ALCHEMY, OB-
SCURITY AND DARKNESS AND ANOTHER ONE OF FAST MOVEMENT, BRIGHT CITY LIGHTS AND TECHNOLOGY.
HE cAPTURES THE SPEED OF THE METROPOLIS. SHOWING INSTANTS OF URBAN LIFE ENVIRONMENTS AND
TRANSFORMING THEM CHEMICALLY INTO TRAVELED STORIES. RAILWAY-BRUSSELS' MOVES ME IN A VERY
PERSONAL WAY. | HE PICTURE SEEMS GRATED ONTO THE CANVAS, LIKE ONGOING BELGIAN RAINY DAYS,
SAD AND BEAUTIFUL IN THEIR MELANCHOLY. ]| ¢AN IMAGINE CHRISTOPHE TAKING THIS PICTURE.

WANDERING AROUND THE BRUSSELS NORTH STATION, LIGHTING A CIGARETTE UNDER HIS COAT AND
THEN LIGHTING IT AGAIN WHEN SOME RAINDROP SOAKED THE ASHES WHILE HE WAS LOOKING UP TO THE
SKY. AND THEN, IN THE MIDST OF ALL THIS, DISCOVERING THE DANCING HIGH VOLTAGE CABLES AS THE
VEINS OF THAT ETERNAL GREY SKY.

His PAINTINGS MOVE ME IN A SIMILAR WAY. BODIES ARE SHIFTING LIKE SHADOWS THROUGH THE
CANVAS. THEY LEAVE MARKS THAT ASK QUESTIONS ABOUT UNTOLD STORIES. HHE TOLD ME THEY ARE MADE
IN INSTANTS, LIKE SNAPSHOTS OF EMOTIONAL OUTBURSTS. AS SPONTANEOUS HIS PAINTINGS ARE MADE,
AS CAREFULLY HE COMPOSED HIS SCULPTURES.

JoiNING UNUSUAL ‘OBJET TROUVES INTO NEW COMPOSITIONS, HE SEEMS TO TRULY UNVEIL HIS
PERSONAL DESIRES. LIKE THE WISHES OF A LITTLE BOY PLAYING IN THE ATTIC AND INVENTING HIS OWN
SCIENCE. PLAYFULLY BUT CAREFULLY, HE COMBINES DIFFERENT MATERIALS INTO HIS OWN GALAXY.

IN H1s work, CHRISTOPHE REVEALS HIMSELF AS AN ALCHEMIST OF MODERN TIMES, DISCOVERING

HIS OWN ELIXIR; THAT OF CREATING A STOPOVER IN THIS EVER MOVING SOCIETY.

ALEXANDRA VERHAEST

SmaNcHAI, 200%7/02/02




L'homme photosensible. ..

T st CHrR1sTOPHE DEMAITRE ETAIT LA PREMIERE SURFACE HUMAINE PHOTOSENSIBLE °©
CELUI QUI A CAPTURE, AU COURS DE SES PEREGRINATIONS ET DE SES OBSERVATIONS UNE IN -
FINITE DE LUMIERES DIFFERENTES, D OMBRES, DE FORMES, DE CONTRASTES POUR FINALE -
MENT LES PROJETER SUR UNE MULTITUDE DE SURFACES VARIEES ET ATYPIQUES. CHRISTOPHE
DEMAITRE EST LE CAPTEUR HUMAIN DE LUMIERE, CRISTALLINE OU OPAQUE, FLOUE OU NETTE,
BRUMEUSE OU AVEUGLANTE... LUMIERE QU IL A REUSSI A DOMPTER, CONTROLER MAIS AUSSI
SEDUIRE ET AMADOUER POUR LA SUBLIMER ET EN FAIRE LE PREMIER ROLE DE SES COMPOSI-—
TIONS.

MArs LA LUMIERE EST, PARADOXALEMENT, AUSSI, CHEZ CHRISTOPHE DEMAITRE, CELLE
QUI CACHE, QUI MYSTIFIE ET RECOUVRE SES SUJETS D UN VOILE DE PUDEUR... IL N 'Y A AUCUN
VISAGE, PEU DE REPERE, SEULEMENT DES SILHOUETTES, DES CORPS: SOUVENIRS, REGRETS
AMERS, AMOURS LAISSES EN FRICHE, FANTASMES... LEs pHoTOS DE CHRISTOPHE DEMAITRE
SONT COMME LES INDICES D UNE HISTOIRE QU IL FAUT RECONSTITUER, OU QU IL FAUT PEUT
ETRE COMMENCER. ..

CHRISTOPHE DEMAITRE NOUS RENVOIE L' IMAGE D UN ART QUI VOYAGE, QUI FLOTTE ET
QUI REVE, UN ART QUI JOUE AVEC LES CONTRASTES ET AVEC LES GENS. IL DONNE UN CARAC-
TERE EPHEMERE A SES OEUVRES ET FAIT DE SES MODELES LES PASSAGERS D UN SONGE, VENUS
SIMPLEMENT POUR NOUS TOUCHER... IL Y A, DEFINITIVEMENT, DU FANTASME DANS SES COM -
POSITIONS, FANTASME QU IL VEUT FIXER DANS LE TEMPS EN LE TIRANT SUR DES MATIERES
BRUTES ET INTEMPORELLES.

IL REsTE pans LEs OEUVRES DE CHRIsTOPHE DEMAITRE, UN SOUPGON DE SPLEEN, UNE
DOUCE MELANCOLIE, UNE TRISTESSE PRESQUE GCOMPLAISANTE. ON RESTE HESITANT SUR CE
VAGUE A L AME, VIENT-IL DU PHOTOGRAPHE OU DE SON SUJET ? SANS AVOIR DE REPONSE,
ON SE LAISSE DOUCEMENT HAPPER PAR CE SENTIMENT, ON DEVINE DES SEPARATIONS, DES
ADIEUX, DES RETROUVAILLES ECHOUEES, DES AMOURS IMPOSSIBLES OU TROP PASSIONNES, DES
DESTINEES AVORTEES, MAIS AUSSI UNE MULTITUDE DE SENTIMENTS INEFFABLES QUE TOUS SES
SUJETS SE PLAISENT A TAIRE...

ON M'A DEMANDE D ECRIRE UNE PREFACE POUR LE CATALOGUE DE CHRISTOPHE ET AU -
DELA DE MA PASSION POUR L ECRITURE, LA TACHE ETAIT COMPLEXE. C EST EN EFFET TOU -
JOURS UN PEU DELICAT DE METTRE SES MOTS SUR LES OEUVRES D UN ARTISTE, ON A LE SENTI -
MENT DE REDUIRE, LIMITER, ET PARFOIS DE TROP EXPLIQUER SA DEMARCHE ET SON PROPOS.
ET, SANS VOULOIR FAIRE D ELOGES GRATUITES ET SANS INTERET, L' UNIVERS DE CHRISTOPHE
EST UN MONDE DANS LEQUEL ON PENETRE AVEC PLAISIR ET FLUIDITE. UN UNIVERS A LA FOIS
URBAIN ET AERIEN, NOURRI PAR LES PASSAGES ECLAIRS DE SES SUJETS ET LES MATIERES

BRUTES DE SES SUPPORTS; LE TOUT MELANGE DANS UNE ALCHIMIE EVIDENTE ET SUBTILE.

OLIVIA GURDJIAN

SHANGHAT, 2007/02/02
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sculpture




I"'homme de fer

BRUSSELS // 2005

I150cm x 20cm // metal structure




olanetarium

BRUSSELS // 2005

40cm x 35cm // metal structure

equilibrium

BRUSSELS // 2005

FHcm x 40cm // metal structure




gravitation & space

BRUSSELS // 2005

45cm x 30cm // metal structure

circles

BRUSSELS // 2005

120cm x 40cm // metal structure
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po1ds eternel

BRUSSELS // 2005

35cm x 25cm x I5 cm //mixed media installation

monde perceptuel

BRUSSELS // 2005

45cm x 40cm // mixed media installation




ohotography




travelling

LONDON // 2006

122cm x 80cm // mixed media on photo-sensibilized canvas
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tate modern part. 1

LONDON // 2005

180c¢m x 120c¢m // mixed media on photo-sensibilized canvas

tate modern part.¢2

LONDON // 2005

180cm x 120c¢m // mixed media on photo—sensibilized canvas

tate modern part.3

LONDON // 2005

160cm x 120c¢m // mixed media on photo-sensibilized canvas




victoria station

LONDON // 2006

I110cm x 92 ¢cm // mixed media on photo-sensibilized canvas




Danmuxt U

SHANGHAI // 2007

84.cm x 60cm // mixed media on photo-sensibilized canvas

fMetser

SHANGHAI // 2007

33cm x 20cm // mixed media on photo-sensibilized canvas




rainy day leaving

LONDON // 2006 LONDON // 2006

70 cm x 50cm // mixed media on photo-sensibilized wood 80cm x 70c¢m // mixed media on photo-sensibilized canvas




105 cm x 75cm // mixed media on photo-sensibilized canvas

moganshan IuU
SHANGHAI // 2007
macao road

SHANGHAI // 2007

64.cm x 49cm // mixed media on photo-sensibilized canvas
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metropohs

LONDON // 2005

34cm x 24.cm // mixed media on photo-sensibilized canvas

paseo de gracla

BARCELONA // 2006

33cm x 24.cm // mixed media on photo-sensibilized canvas




the bund

- -

SHANGHAI // 2007

I24.cm x 70cm // mixed media on photo-sensibilized canvas

oiccadilly

LONDON // 2006

70cm x 40cm // mixed media on photo-sensibilized wood
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carsamba Pazarl

ISTANBUL // 2006

I70cm x 95c¢m // mixed media on photo-sensibilized canvas




mixedmedia




City beat

- 7

SHANGHAI // 2007
60cm x 62¢m // LED display, mixed media on photo-sensibilized canvas
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rain shadow

SHANGHAI // 2007
89cm x 76em // LED display, mixed media on photo-sensibilized canvas




W1th a view

SHANGHAI // 2007
87c¢m x 73 cm // LED display, mixed media on photo-sensibilized canvas
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FRIENDS & FAMILY.

CHrisTOPHE DEMAITRE




christophe demaitre

HrRisTOoPHE DeEMAITRE (BELcrium 1968) 1s AN IMAGE HUNTER.
HEeE MASTERS A WIDE RANGE OF DIFFERENT MEDIA SUCH AS FRESCO
PAINTING, CHARCOAL DRAWING, ENGRAVING ON ZING AND PHOTOG -
RAPHY. WHILE LIVING AND WORKING IN SHANGHAI, SA0 PaorLo AND
BrusseELs, HE INCORPORATED THE GRAPHICAL ELEGANCE OF Asia,
THE TEMPERAMENT THAT IS SOUTH-AMERICA AND THE GREAT EURrRO -
PEAN ART HISTORY. HiIs TRAVELS PROFOUNDLY INFLUENCED HIS
CREATIVITY. IN INDONESIA HE WAS CONFRONTED WITH THE PRIMI -
TIVE CULTURE OF THE MENTAWAIS. THEIR IMAGE CULTURE INSPIRED
HIM IN THE SEARCH FOR HIS DRAWING sTYLE. IlHE ArRTE PovERrRAa,
WHICH HE DISCOVERED IN BARCELONA, INFLUENGED HIS WAY OF
COMBINING MATERIALS. His RESIDENCY IN ITALY HAS GRANTED HIM
TO DISCOVER THE USE OF PIGMENTS AND TO EXPERIMENT WITH DIF -
FERENT TECHNIQUES OF FRESCO PAINTING. IHE METROPOL OF
SHANGHAI ALLOWED HIM TO REALIZE WORK ON A BIGGER SCALE AND
THE COLLABORATION WITH ISLANDOG INSPIRED HIM TO INTEGRATE
TEcHNOLOoGY sucH As LED bprspLAYsS AND MICROGCHIPS INTO HIS
WORK.

THE ARTIST CURRENTLY EXHIBITS ON A REGULAR BASIS IN IN-
TERNATIONAL ART SHOWS AND DIFFERENT GALLERIES SUGCH AS
Parazo CorreEr VENIcE, ARTantipE, VERONA AND Mac-
MeTtissateceE AT BarceErona. His wWoRK 1S PART OF PUBLIC AND

PRIVATE COLLECTIONS ALL OVER EUROPE AND ASIA.

2007

2006

2005

2004

2003

2002

2001

2000

1998

1997

1996

ISLAND6 ARTS CENTER, SHANGHAI - CHINA

BovyCortTt GALLE RY, BRUSSELS - BELGIUM

ARTANTIDE, VERONA, ITALY
MANAART, BrusseLs, BELGIUM
ISLAND6 ARTS CENTER, SHANGHAI, CHINA

KAFKAAWARD, 1ST MINISTER CABINET, BRUSSELS, BELGIUM

ARTEESPACE JACQMOTTE, BRUSSELS, BELGIUM

MANAART , BRUSSELS, BELGIUM

MANAART , BRUSSELS, BELGIUM

DuoMo ART GALLERY, VERrRONA, ITALY
ARTFARM SITUARSI 03, BownaviGoO, ITALY

WAOUW GALLERY, BRUSSELS, BELGIUM

UNIVERSITAT POMPEU FABRA, BARCELONA, SPAIN
CCB, ESP-4, BARCELONA, SPAIN
MAC-MESTISSATGE, BARGCELONA, SPAIN

IstTiTuTo ENOLOGICO ITALIANO, VERONA, ITALY

RipPpETA PRIZE XII ED., RowMmE, ITALY
Parazzo CORRER, VENICE, ITALY
ART GALLERY STUDIO PALAZZI, VeNICE, ITALY

SAN G100 VIDEO FESTIVAL, VErONaA, ITALY
Parazzo CORRER, VENICE, ITALY

ART GALLERY, ViIA DEL CORSO, RowME, ITALY
Ci1AK CINEMA D'ESSAY, Verona, ITALY
WEST-RAND GALLERY, BRUSSELS, BRUSSELS
ARCIPELAGO CULTURAL CENTRE, TRENTO, ITALY
PROVINCE ARTHALL OF VERONA, VERONA, ITALY

TEG.SE QUIZ MUSEUM, TRANSYLVANIA, ROMANIA

MAGAZIJN THEATRE-GALLERY, GHENT, BELGIUM




1slandb arts center

SHANGHAI // 2007
4.3 ha. // wooden arcades and red brick walls

TI20 MocaNsHAN RD, A LANE LEADS ONTO A LARGE OPEN GREEN AREA SURROUNDED
BY THE Suzunou CREEK. THERE, IN SEVERE CONTRAST TO SHANGHAI 'S EVER-TOWERING SKY -
SCRAPERS, STANDS IstaND6G, A FOUR STORY RED BRICK BUILDING. ITS HISTORY : SHANGHAI
TYPICAL.

IstaANDOG AND ITS TWO NEIGCHBORING BUILDINGS WERE ESTABLISHED, LIKE MOST FLOUR
MILLS AND BREWERIES, ALONG THE Svuzunou CREEK AT A TIME WHEN THE RIVER NURTURED A
MAJOR INDUSTRIAL BASE IN SHANGHAI. THE THREE BUILDINGS (BUILT 1913—1930) BECAME
PART OF A COMPLEX, DESIGNED TO HOUSE THE OFFICE HEADQUARTERS AND DEPOTS OF Foo
Sine Frour Mrirr. Sienep By ATKINsON & Darras, A BRITISH ARCHITECTURE AND CIVIL
ENGINEERING FIRM THAT THRIVED IN THE CITY DURING THE EARLY IgOO’s, THE STRUCTURES
ARE REPRESENTATIVES OF TYPICAL MASONRY ARCHITECTURE, ORIGINALLY CONSTRUCTED WITH
WOODEN ARCADES AND RED BRICK WALLS.

IN THE IgOO’s IsLaAND6O6 WwWAsS USED AS THE SMALL PACKAGED FLOUR WAREHOUSE.
Later, Rone Y1 REN, THE FORMER CHINESE VICE PRESIDENT AND TEXTILE MAGNATE, PUR-
CHASED IT. ]| HE BUILDING HAS SURVIVED A DERISORY FIGHT WITH THE CITY; IN JULY 20043,
THE COMPLEX WAS THREATENED BY IMMINENT DEMOLITION TO MAKE ROOM FOR REAL ESTATE
DEVELOPERS. LUCKILY, THE DOOM OF WAREHOUSES ALONG THE Suzaou CREEK WAS FOUGHT
BY A SERIES OF CULTURAL CAMPAIGNS RUN BY ARCHITECTS AND UNIVERSITY PROFESSORS.
IsLANDOG WAS DECLARED A CULTURAL HERITAGE AND IS PROTECTED BY THE SHANGHAI Mu-
N1ciPAL GOVERNMENT.

IstaANDO6 NOW RISES AS A CENTER FOR THE ARTS, ONE THAT AIMS TO INTERACT WITH
THE CULTURAL RELICS THAT SURROUND IT. AT A TIME WHEN FUNDING FOR THE ARTS HAS
BECOME PRECARIOUS, AND MANY ART SPACES HAVE HAD TO CHANGE THEIR MISSIONS TO SUR-
VIVE, IsLaANDO6 REMAINS COMMITTED TO SUPPORTING YOUNG AND EMERGING ARTISTS AND
PRESENTING INNOVATIVE, RISK-TAKING PROGRAMS THAT EXPLORE NEW CURATORIAL MODELS,
CHALLENGE THE DEFINITIONS AND BOUNDARIES OF ART, AND ENGAGE IN KEY ISSUES OF CON —
TEMPORARY SOCIETY.

IsLANDO IS A NON-PROFIT ORGANIZATION GOVERNED BY VOLUNTARY STAFF, DEDICATED
TO THE SUPPORT OF ITS ARTISTS AND TO THE CONSTANT INITIATION OF SITE-SPECIFIC PRO]J -
ECTS. ISLANDOG’S RESIDENCY PROGRAM ALLOWS ARTISTS FROM ALL OVER THE WORLD TO COME
TO SHANGHAI AND PRODUCE LOCALLY INSPIRED WORK. |HE RESIDENCY FOCUSES ON PRODUC -
TION AND IS FOLLOWED BY AN EXHIBITION. CHRISTOPHE DEMAITRE COMPLETED TWO EXHIBI -

TIONS DURING HIS RESIDENCY AT ISLAND6.
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